Shravanabelagola
is a city located in the Karnataka.

The statue of Gommateshvara Bahubali 1 at Śravaṇa Beḷgoḷa ((982–983) C.E.) is one of the most important pilgrimage destinations in Jainism, one that reached a peak in architectural and sculptural
activity under the patronage of Western Ganga Dynasty 2 of Talakad 3.
1

Bahubali also called Gommateshwara was a son of Arihant Adishwar. According to Jainism, he was the second of the hundred sons of the first Tirthankara, Rishabha and king of Podanpur. The Adipurana, a 10thcentury Kannada text by poet Adikavi Pampa (fl. 941 CE), written in Champu style, a mix of prose and verse and
spread over in sixteen cantos, deals with the ten lives of the first tirthankara, Rishabha and his two sons, Bharata and Bahubali. According to the Digambaras he was the first human in this half time cycle to attain liberation.
A monolithic statue of Bahubali referred to as "Gommateshvara" built by the Ganga dynasty minister and
commander Chamundaraya is a 57 feet (17 m) monolith and is situated above a hill in Shravanabelagola. It was
built in the 10th century AD. Hundreds of thousands of pilgrims, devotees and tourists from all over the world
flock to the statue once in 12 years for an event known as Mahamastakabhisheka. On August 5, 2007, the statue was voted by Indians as the first of Seven Wonders of India. 49% votes went in favor of this marvel.
The fight with his brother, Bharata, troubled Bahubali. So after much contemplation, he decided to give up his
kingdom and take up the ascetic life. He took to meditation with a thirst for truth, but - it was for ego that he
took to meditation on his own. Among monks who accept monastic vows, one must bow to all others who have
accepted ascetism previously, regardless of age. Bahubali knew that if he went to Lord Rishabdeva (Aadinatha)
for permission to take monastic vows, he would have to bow down to all his 98 younger brothers, who had
renounced before him. Bahubali began meditating with great resolve to attain supreme knowledge, but did not

1

succeed because of his ego, which stopped him from visiting his father's court, did not allow him to attain Keval
Gyaana,the enlightenment.
However, Bahubali was adamant. He continued his practice unmindful of the vines, ants, and dust which enveloped his body. His sisters Brhami and Sundari were concerned and asked Tirthankar Adinath about their worldly brother Bahubali. Tirthankara Adinatha said, although just moments away from enlightenment, Bahubali
could not achieve it because he didn't realise that he was standing on 'the elephant' - Ego. Now understanding
his folly, the sisters approached him and said, Oh my dear brother, at least now get down from the elephant.
These words from his sisters led Bahubali to question "Am I really standing on any kind of elephant?". From this
question he soon realised that the elephant he was standing upon was his pride and ego. Bahubali realised his
mistake and shed his pride and ego. He had just lifted his feet to go and bow, when, truth and enlightenment
dawned upon him. Blessed with the knowledge of Truth, Bahubali went to see his father who welcomed him.
Bahubali began teaching and showing people the right path.
Bahubali is a major figure in Jain hagiography. His story exemplifies the inner strength of Indian culture. He won
everything from his brother and could have become an emperor, but he returned everything to the brother.
Bahubali is considered the ideal of the man who conquers selfishness, jealousy, pride and anger.

2

Western Ganga was an important ruling dynasty of ancient Karnataka in India which lasted from about 350 to
1000 AD. They are known as 'Western Gangas' to distinguish them from the Eastern Gangas who in later centuries ruled over Kalinga (modern Odisha). The general belief is that the Western Gangas began their rule during
a time when multiple native clans asserted their freedom due to the weakening of the Pallava empire in South
India, a geo-political event sometimes attributed to the southern conquests of Samudra Gupta. The Western
Ganga sovereignty lasted from about 350 to 550 AD, initially ruling from Kolar and later, moving their capital to
Talakad on the banks of the Kaveri River in modern Mysore district.
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After the rise of the imperial Chalukyas of Badami, the Gangas accepted Chalukya overlordship and fought for
the cause of their overlords against the Pallavas of Kanchi. The Chalukyas were replaced by the Rashtrakutas of
Manyakheta in 753 AD as the dominant power in the Deccan. After a century of struggle for autonomy, the
Western Gangas finally accepted Rashtrakuta overlordship and successfully fought alongside them against their
foes, the Chola Dynasty of Tanjavur. In the late 10th century, north of Tungabhadra river, the Rashtrakutas
were replaced by the emerging Western Chalukya Empire and the Chola Dynasty saw renewed power south of
the Kaveri river. The defeat of the Western Gangas by Cholas around 1000 resulted in the end of the Ganga
influence over the region.
Though territorially a small kingdom, the Western Ganga contribution to polity, culture and literature of the
modern south Karnataka region is considered important. The Western Ganga kings showed benevolent tolerance to all faiths but are most famous for their patronage toward Jainism resulting in the construction of monuments in places such as Shravanabelagola and Kambadahalli. The kings of this dynasty encouraged the fine
arts due to which literature in Kannada and Sanskrit flourished. Chavundaraya's writing, Chavundaraya Purana
of 978 AD, is an important work in Kannada prose. Many classics were written on various subjects ranging from
religion to elephant management.

Multiple theories have been proposed regarding the ancestry of the founders of the Western Ganga dynasty
(prior to the 4th century). Some mythical accounts point to a northern origin, while theories based on epigraphy suggest a southern origin. Historians who propose the southern origin have further debated whether the
early petty chieftains of the clan (prior to their rise to power) were natives of the southern districts of modern
Karnataka, the Kongu region in modern Tamil Nadu or of the southern districts of modern Andhra Pradesh.
These regions encompass an area of the southern Deccan where the three modern states merge geographically. It is theorised that the Gangas may have taken advantage of the confusion caused by the invasion of southern India by the northern king Samudra Gupta prior to 350, and carved out a kingdom for themselves. The area
they controlled was called Gangavadi and included regions of the modern districts of Mysore, Hassan Chamarajanagar, Tumkur, Kolar, Mandya and Bangalore in Karnataka state. At times, they also controlled some areas in
modern Tamil Nadu (Kongu region starting from the 6th century rule of King Avinita) and Andhra Pradesh (Ananthpur region starting from the middle of the 5th century). The founding king of the dynasty was Konganivarma Madhava who made Kolar his capital around 350 and ruled for about twenty years.
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By the time of Harivarma in 390, the Gangas had consolidated their kingdom with Talakad as their capital. Their
move from the early capital Kolar may have been a strategic one with the intention of containing the growing
Kadamba power. By 430 they had consolidated their eastern territories comprising modern Bangalore, Kolar
and Tumkur districts and by 470 they had gained control over Kongu region in modern Tamil Nadu, Sendraka
(modern Chikkamagaluru and Belur), Punnata and Pannada regions (comprising modern Heggadadevanakote
and Nanjangud) in modern Karnataka. In 529, King Durvinita ascended the throne after waging a war with his
younger brother who was favoured by his father, King Avinita. Some accounts suggest that in this power struggle, the Pallavas of Kanchi supported Avinita's choice of heir and the Badami Chalukya King Vijayaditya supported his father-in-law, Durvinita. From the inscriptions it is known that these battles were fought in Tondaimandalam and Kongu regions (northern Tamil Nadu) prompting historians to suggest that Durvinita fought
the Pallavas successfully. Considered the most successful of the Ganga kings, Durvinita was well versed in arts
such as music, dance, ayurveda and taming wild elephants. Some inscriptions sing paeans to him by comparing
him to Yudhishtira and Manu – figures from Hindu mythology known for their wisdom and fairness.

Politically, the Gangas were feudatories and close allies who also shared matrimonial relations with the Chalukyas. This is attested by inscriptions which describe their joint campaigns against their arch enemy, the Pallavas of Kanchi. From the year 725 onwards, the Gangavadi territories came to be called as the "Gangavadi96000" (Shannavati Sahasra Vishaya) comprising the eastern and western provinces of modern south Karnataka. King Sripurusha fought the Pallava King Nandivarman Pallavamalla successfully, bringing Penkulikottai in
north Arcot under his control temporarily for which he earned the title Permanadi. A contest with the Pandyas
of Madurai over control of Kongu region ended in a Ganga defeat, but a matrimony between a Ganga princess
and Rajasimha Pandya's son brought peace helping the Gangas retain control over the contested region.
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In 753, when the Rashtrakutas replaced the Badami Chalukyas as the dominant force in the Deccan, the Gangas
offered stiff resistance for about a century. King Shivamara II is mostly known for his wars with the Rashtrakuta
Dhruva Dharavarsha, his subsequent defeat and imprisonment, his release from prison and eventually his
death on the battle field. The Ganga resistance continued through the reign of Rashtrakuta Govinda III and by
819, a Ganga resurgence gained them partial control over Gangavadi under King Rachamalla. Seeing the futility
of waging war with the Western Ganga, Rashtrakuta Amoghavarsha I gave his daughter Chandrabbalabbe in
marriage to Ganga prince Butuga I, son of King Ereganga Neetimarga. The Gangas thereafter became staunch
allies of the Rashtrakutas, a position they maintained till the end of the Rashtrakuta dynasty of Manyakheta.

After an uneventful period, Butuga II ascended the throne in 938 with the help of Rashtrakuta Amoghavarsha
III (whose daughter he married). He helped the Rashtrakutas win decisive victories in Tamilakam in the battle of
Takkolam against the Chola Dynasty. With this victory, the Rashtrakutas took control of modern northern Tamil
Nadu. In return for their valour, the Gangas were awarded extensive territories in the Tungabhadra river valley.
King Marasimha II who came to power in 963 aided the Rashtrakutas in victories against the Gurjara Pratihara
King Lalla and the Paramara kings of Malwa in Central India. Chavundaraya, a minister in the Western Ganga
court was a valiant commander, able administrator and an accomplished poet in Kannada and Sanskrit. He
served King Marasimha II and his successors ably and helped King Rachamalla IV suppress a civil war in 975.
Towards the end of the 10th century, the Rashtrakutas had been supplanted by the Western Chalukya Empire
in Manyakheta. In the south, the Chola Dynasty who were seeing a resurgence of power under Rajaraja Chola I
conquered Gangavadi around the year 1000, bringing the Western Ganga dynasty to an end. Thereafter, large
areas of south Karnataka region came under Chola control for about a century.
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The Western Gangas gave patronage to all the major religions of the time; Jainism and the Hindu sects of
Shaivism, Vedic Brahminism and Vaishnavism. However scholars have argued that not all Gangas kings may
have given equal priority to all the faiths. Some historians believe that the Gangas were ardent Jains. However,
inscriptions contradict this by providing references to kalamukhas (staunch Shaiva ascetics), pasupatas and
lokayatas (followers of Pasupatha doctrine) who flourished in Gangavadi, indicating that Shaivism was also
popular. King Madhava and Harivarma were devoted to cows and brahmins, King Vishnugopa was a devout
Vaishnava, Madhava III's and Avinita's inscriptions describe lavish endowments to Jain orders and temples and
King Durvinita performed Vedic sacrifices prompting historians to claim he was a Hindu.
Jainism became popular in the dynasty in the 8th century when the ruler King Shivamara I constructed numerous Jain basadis. King Butuga II and minister Chavundaraya were staunch Jains which is evident from the construction of the Gomateshwara monolith. Jains worshipped the twenty four tirthankars (Jinas) whose images
were consecrated in their temples. The worship of the footprint of spiritual leaders such as those of Bhadrabahu in Shravanabelagola from the 10th century is considered a parallel to Buddhism. Some brahminical influences are seen in the consecration of the Gomateshwara monolith which is the statue of Bahubali, the son of
tirthankar Adinatha (just as Hindus worshipped the sons of Shiva). The worship of subordinate deities such as
yaksa and yaksi, earlier considered as mere attendants of the tirthankars was seen from the 7th century to the
12th century.
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Talakad or Talakadu is a desert-like town on the left bank of the Kaveri river 45 km (28 miles) from Mysore. It
once had over 30 temples, most of which now lay buried in sand. The extant goup of temples, where the east-
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ward flowing Kaveri river changes course as the sand on its banks spreads over a wide area, is a popular pilgrimage site for Hindus.
The origin of the town is lost in antiquity; but one tradition is that its name was derived from two Kirāta twin
brothers, Tala and Kādu, who, cutting down a tree which they saw wild elephants worshiping, discovered that it
contained an image of shiva, and that the elephants were rishis transformed. The tree being miraculously restored, all obtained mōksha and the place was named Tala-kādu, which was translated into Sanskrit as Dalavana. Two stone images declared to represent the brothers are pointed out in front of the temple Veerabadra
swamy. In a later age, Rāma is said to have halted here on his expedition to Lanka.
The earliest authentic mention of the city of Talekād or Talakādu, in Sanskrit Dalavana-pura, is in connection
with the Ganga line of kings. Harivarma, who has been assigned to find a place (247-266 A.D) was, according to
an old chronicle, installed at Skandapura (said to be Gajalhatti, in the Coimbatore country, near where the
Moyār flows into the Bhavāni), but resided in the great city of Dalavanapura in the Karnāta-dēsa. Thenceforward Talkād became the capital these powerful sovereigns and there the subsequent kings of that line were
crowned.
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At the beginning of the 11th century, the Gangas succumbed to the Chōlas, who captured Talkād and gave it
the name of Rājarājapura. But about a hundred years later it was taken by the Hoysala king Vishnuvardhana,
who drove the Chōlas out of Mysore. After this time we find that Talkād was composed of seven towns and five
mathas or monastic establishments. The town of Māyilangi or Malingi, on the opposite side of the river, was
also a large place, and had the name of Jananāthapura. Down to the middle of the 14th century, it remained a
possession of the Hoysalas, and then passed into the hands of a feudatory of the Vijayanagar sovereigns,
whose line appears to be known as that of Sōma-Rāja.
In 1610 it was conquered by the Mysore Rāja under the following circumstances. Tirumala-Rāja, sometimes
called Srī Ranga Rāya, the representative of the Vijayanagar family at Seringapatam (Srirangapatna), being
afflicted with an incurable disease, came to Talkād for the purpose of offering sacrifices in the temple of
Vaidyēsvara. His second wife Alamelamma was left in charge of the Government of Srirangagapattanam ; but
she, hearing that her husband was on the point of death, soon after left for Talkād with the object of seeing
him before he died, handing over Srirangapattanam and its dependencies to Rāja Wodeyar of Mysore, whose
dynasty ever since retained them. It appears that Rāja Wodeyar had been desirous of possessing the jewels
which was the property of the Rāni, and being unable to obtain them, and eager to seize at any pretext, he
levied an army and proceeded against the Rani. Rāni Alamelamma thereupon went to the banks of the Cauvery, and throwing in the jewel, drowned herself opposite Mālangi, at the same time uttering a three-fold
curse,-"Let Talakād become sand ; let Mālangi become a whirlpool ; let the Mysore Rājas fail to beget heirs."
The latter part continues to effect the royal family.

Talakadu is also tagged to the curse called “Curse of Talakad” by Alamelamma on the Wodeyar dynasty (erstwhile Maharajas) of Mysore. The Talakadu curse has established itself in the folklore as a miracle since the
early part of 16th century because of two strange events visible even to date: (i) Talakad, an historically vibrant
city, is now being submerged under sand dunes several meters deep, and (ii) the Mysore royal family have
faced problem in having a rightful heir to the throne since the 17th century. Both these events linked to an
apparent curse by a pious lady (Alamelamma) have defied logic. Based on the data from diverse sources and
field studies, K. N. Ganeshaiah has reconstructed the possible chronology of events of this acclaimed miracle.
Ganeshaiah argues that the Talakad phenomenon represents an ecological disaster unintentionally wrought on
to a vibrant civilization at this place and in this sense the curse per se is an intelligently inserted story as an
overlay. Using this example he discusses the possible process through which the miracles or myths of this kind
survive in a society. The curse of Talakad - "Talakadu Maralagi, Malangi Maduvagi, Mysooru Arasarige Makkalagadirali"- the female Alamelamma cursed this way. (translation- ")May Talakadu be filled with Sand, Malangi
be a Whirlpool and Mysore Kings shall not have offsprings")
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Chandragupta 4 is said to have died here in 298 BC after he became a Jain monk and assumed an
ascetic life style.

The old city Talkād is completely buried beneath the hills of sand stretching for nearly a mile in length, only the
tops of two pagodas being visible. The sand hills used to advance upon the town at the rate of 9 or 10 feet a
year, principally during the south-west monsoon and as they pressed it close on three sides, the inhabitants
were constantly forced to abandon their houses and retreat further inland. The town, however, is increasing in
population, owing to the rich wet cultivation in the neighbourhood, derived from the Mādhavamantri anicut
and channel. More than thirty temples, it is stated, are beneath the sand, but the Kírti Nārāyana temlpe is successfully excavated. The most imposing temple left uncovered by the sand is that of vydyanatheshwara temple.
In the early part of the last century two temples Ānandēsvara and Gaurisankara, were unearthed. Four fragmentary records were found on the outer walls of the Pātālēsvara temple. One of these is an old inscription in
Kannada of the Ganga period, the others being in Tamil. The Ānandēsvara temple is said to have been built by
one Chidānandasvāmi, a contemporary of Haidar. A story is related of the Svāmi that he once crossed the Cauvery in full flood seated on a plantain leaf and that Haidar who witnessed the miracle greatly honoured him and
made a grant of land for the temple founded by him. A Kannada inscription at the Gaurisankara temple tells us
that this temple was built during the reign of the Mysore king Chikka-Dēva-Rāja-Wodeyar (1672–1704).
The Hoysala ruler, Vishnuvardhana, conquered the Gangas and Talakad. He built the impressive Vijayanarayana
Chennakesava Temple at Belur.
Several other interesting legends also surround this shrine. It is believed that an ascetic Somadatta headed out
to Siddharanya Kshetra Talakad to worship Shiva. Having been killed by wild elephants en route, he and his
disciples re-incarnated as wild elephants and worshipped Shiva in the form of a tree at Talakad.
Two hunters Tala and Kada, are believed to have struck the tree with an axe to find blood gushing forth, and
upon the bidding of a heavenly voice, dressed the wound of the tree with the tree's leaves and fruits. The tree
healed, and the hunters became immortal. Since Shiva is believed to have healed himself through this incident,
he is referred to as Vaidyeshwara. The Panchalingams here are all associated with this legend.
4

Chandragupta Maurya (340 BC – 298 BC) was the founder of the Maurya Empire and the first emperor to
unify most of Greater India into one state. He ruled from 322 BC until his voluntary retirement and abdication
in favour of his son Bindusara in 298 BC.
Jainism in this place is 2000+ years old.
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Shravanabelagola "White Pond of the Shravana" is named with reference to the colossal image of
Gommaṭa - the prefix Śravaṇa serves to distinguish it from other Belagolas with the prefixes Haleand Kodi-, while Beḷagoḷa "white pond" is an allusion to the pond in the middle of the town. The Sanskrit equivalents Svetasarovara, Dhavalasarovara and Dhavalasaras used in the inscriptions that support this meaning.
Some inscriptions mention the name of the place as Beḷguḷa, which has given rise to another derivation from the plant Solanum ferox or Hairy-Fruited Eggplant. This derivation is in allusion to a tradition which says that a pious old woman completely anointed the colossal image with the milk
brought by her in a gullakayi or eggplant. The place is also designated as Devara Beḷgoḷa "White Pond
of the God" and Gommaṭapuram "city of Gommaṭa" in some epigraphs. The epithet Dakshinakasi
"Southern Kasi" is applied to it in some modern records.

Shravanabelagola has two hills, Chandragiri and Vindhyagiri. Acharya Bhadrabahu and his pupil
Chandragupta Maurya are believed to have meditated there. Chandragupta Basadi, which was dedicated to Chandragupta Maurya, was originally built there by Ashoka in the third century BC. Chandragiri also has memorials to numerous monks and Śrāvakas who have meditated there since the
fifth century AD, including the last king of the Rashtrakuta dynasty of Manyakheta. Chandragiri also
has a famous temple built by Chavundaraya, who was a disciple of Nemichandra.
The 58-feet tall monolithic statue of Gommateshvara is located on Vindyagiri Hill. It is considered to
be the world's largest monolithic stone statue. The base of the statue has an inscriptions in Kannada
as well as the oldest evidence of written Marathi, i.e. devnagari script, dating from 981 AD. The inscription praises the king who funded the effort and his general, Chavundaraya, who erected the
statue for his mother. Every twelve years, thousands of devotees congregate here to perform the
Mahamastakabhisheka, a spectacular ceremony in which the statue is covered with milk, curds, ghee,
saffron and gold coins. The next Mahamastakabhisheka will be held in 2018. The Statue is called as
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'Statue of Gommateshvara' by the Kannada people of Karnataka, but the jains refer to the same as
"Bahubali" .

More than 800 inscriptions have been found at Shravanabelagola, dating to various times from 600
to 1830. A large number of these are found in the Chandragiri and the rest can be seen in the Indragiri and the town. Most of the inscriptions at the Chandragiri date back before the 10th century. These
inscriptions include texts in the Kannada, Sanskrit, Marathi,Konkani, Tamil, Marwari and Mahajani
languages. The second volume of Epigraphia Carnatica, written by B. Lewis Rice, is dedicated to the
inscriptions found here. It is said to be the oldest Marathi inscription. The inscriptions are written in
various Halegannada (Old Kannada) and Purvahalagannada (Ancient Kannada) characters. Some of
these inscriptions mention the rise and growth in power of the Western Ganga Dynasty, the Rashtrakutas, the Hoysala Empire, the Vijayanagar Empire and the Wodeyar dynasty. These inscriptions
have helped modern scholars to understand the nature and development of the Kannada language
and its literature. On August 5, 2007, the statue at Shravanabelagola was voted by the readers of
Times of India (an English Daily) as the first of the Times of India's list of seven Wonders of India. 49%
votes went in favor of the statue.

Vedic Brahminism was popular in the 6th and 7th centuries when inscriptions refer to grants made to
Srotriya Brahmins. These inscriptions also describe the gotra (lineage) affiliation to royal families and
their adherence of such Vedic rituals as asvamedha (horse sacrifice) and hiranyagarbha. Brahmins
and kings enjoyed a mutually beneficial relationship; rituals performed by the brahmins gave legitimacy to kings and the land grants made by kings to brahmins elevated them in society to the level of
wealthy landowners. Vaishnavism however maintained a low profile and not many inscriptions describe grants towards its cause. Some Vaishnava temples were built by the Gangas such as the Narayanaswami temples at Nanjangud, Sattur and Hangala in modern Mysore district. The deity Vishnu
was depicted with four arms holding a conch (sanka), discus (cakra), mace (gada) and lotus (padma).
From the beginning of the 8th century, patronage to Shaivism increased in every section of the society; the landed elite, landlords, assemblies (samaya), schools of learning (aghraharas) and minor ruling
families such as the Bana, Nolamba and Chalukya clans. The Shaiva temples contained a Shiva linga
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(phallus) in the sanctum sanctorum along with images of the mother goddess, Surya (Sun god) and
Nandi (a bull and attendant of Shiva) which was normally enshrined in a separate pavilion facing the
sanctum. The linga was man made and in some cases had etchings of Ganapati (son of Shiva) and
Parvati (consort and wife of Shiva) on it. Due to the vigorous efforts of priests and ascetics, Shaiva
monastic orders flourished in many places such as Nandi Hills, Avani and Hebbata in modern Kolar
district.

The Western Ganga society in many ways reflected the emerging religious, political and cultural developments of those times. Women became active in local administration because Ganga kings distributed territorial responsibility to their queens such as the feudal queen Parabbaya-arasi of Kundattur and the queens of King Sripurusha, Butuga II and feudal king Permadi. Inheritance of fiscal and
administrative responsibility by the son-in-law, the wife or by the daughter is evident. The position of
prime minister of King Ereganga II and position of nalgavunda (local landlord) bestowed upon Jakkiabbe, the wife of a fallen hero are examples. When Jakkiabbe took to asceticism, her daughter inherited the position.

The devadasi system (sule or courtesan) in temples was prevalent and was modelled after the structures in the royal palace. Contemporaneous literature such a Vaddaradhane makes a mention of the
chief queen (Dharani Mahadevi) accompanied by lower ranking queens (arasiyargal) and courtesans
of the women's royal quarter (pendarasada suleyargal). Some of the courtesans and concubines employed in the harem of the kings and chieftains were well respected, examples being Nandavva at
whose instance a local chief made land grant to a Jain temple.] Education in the royal family was
closely supervised and included such subjects as political science, elephant and horse riding, archery,
medicine, poetry, grammar, drama, literature, dance, singing and use of musical instruments. Brahmins enjoyed an influential position in society and were exempt from certain taxes and customs due
on land. In turn they managed public affairs such as teaching, local judiciary, functioned as trustees
and bankers, managed schools, temples, irrigation tanks, rest houses, collected taxes due from villages and raised money from public subscriptions.
By virtue of a Hindu belief that killing of a brahmin (Bramhatya) was a sin, capital punishment was
not applicable to them. Upper caste kshatriyas (satkshatriya) were also exempt from capital punishment due to their higher position in the caste system. Severe crimes committed were punishable by
the severing of a foot or hand. Contemporary literary sources reveal up to ten castes in the Hindu
caste system; three among kshatriya, three among brahmin, two among vaishya and two among
shudras. Family laws permitted a wife or daughter or surviving relatives of a deceased person to
claim properties such as his home, land, grain, money etc. if there were no male heirs. If no claimants
to the property existed, the state took possession of these properties as Dharmadeya (charitable
asset). Intercaste marriage, child marriage, marriage of a boy to maternal uncles daughter,
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Svayamvara marriage (where the bride garlands her choice of a groom from among many aspirants)
were all in vogue. Memorials containing hero stones (virkal) were erected for fallen heroes and the
concerned family received monetary aid for maintenance of the memorial.

The presence of numerous Mahasatikals (or Mastikal – hero stones for a woman who accepted ritual
death upon the demise of her husband) indicates the popularity of Sati among royalty. Ritual death
by sallekhana and by jalasamadhi (drowning in water) were also practiced. Popular clothing among
men was the use of two unrestricted garments, a Dhoti as a lower garment and a plain cloth as upper
garment while women wore Saris with stitched petticoats. Turbans were popular with men of higher
standing and people used umbrellas made with bamboo or reeds. Ornaments were popular among
men and women and even elephants and horses were decorated. Men wore finger rings, necklaces
(honnasara and honnagala sara), bracelets (Kaduga) and wristlets (Kaftkina). Women wore a nose
jewel (bottu), nose ring (mugutti), bangles (bale or kankana) and various types of necklaces (honna
gante sara and kati sutra). During leisure, men amused themselves with horse riding, watching wrestling bouts, cock fights and ram fights. There existed a large and well organised network of schools
for imparting higher education and these schools were known by various names such as agraharas,
ghatikas, brahmapura or matha. Inscriptions mention schools of higher education at Salotgi, Balligavi,
Talagunda, Aihole, Arasikere and other places.

The famous Atakur inscription (949 C.E.), a classical Kannada composition pertaining to the Western
Ganga-Rashtrakuta victory over the Chola dynasty of Tanjore in the famous battle of Takkolam
The Western Ganga rule was a period of brisk literary activity in Sanskrit and Kannada, though many
of the writings are now considered extinct and are known only from references made to them.
Chavundaraya's writing, Chavundaraya Purana (or Trishashtilakshana mahapurana) of 978 CE, is an
early existing work in prose style in Kannada and contains a summary of the Sanskrit writings, Adipurana and Uttarapurana which were written a century earlier by Jinasena and Gunabhadra during the
rule of Rashtrakuta Amoghavarsha I. The prose, composed in lucid Kannada, was mainly meant for
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the common man and avoided any reference to complicated elements of Jain doctrines and philosophy. His writings seem to be influenced by the writings of his predecessor Adikavi Pampa and contemporary Ranna. The work narrates the legends of a total of 63 Jain proponents including twentyfour Jain Tirthankars, twelve Chakravartis, nine Balabhadras, nine Narayanas and nine Pratinarayanas.
The earliest postulated Kannada writer from this dynasty is King Durvinita of the 6th century. Kavirajamarga of 850 CE, refers to a Durvinita as an early writer of Kannada prose. Around 900 CE, Gunavarma I authored the Kannada works, Sudraka and Harivamsa. His writings are considered extinct
but references to these writings are found in later years. He is known to have been patronised by
King Ereganga Neetimarga II. In Sudraka, he has favourably compared his patron to King Sudraka of
ancient times. The great Kannada poet Ranna was patronised by Chavundaraya in his early literary
days. Ranna's classic Parashurama charite is considered a eulogy of his patron who held such titles as
Samara Parashurama.
Nagavarma I, a brahmin scholar who came from Vengi in modern Andhra Pradesh (late 10th century)
was also patronised by Chavundaraya. He wrote Chandombudhi (ocean of prosody) addressed to his
wife. This is considered the earliest available Kannada writing in prosody. He also wrote one of the
earliest available romance classics in Kannada called Karnataka Kadambari in sweet and flowing
champu (mixed verse and prose) style. It is based on an earlier romantic work in Sanskrit by poet
Bana and is popular among critics. Gajashtaka (hundred verses on elephants), a rare Kannada work
on elephant management was written by King Shivamara II around 800 CE but this work is now considered extinct. Other writers such as Manasiga and Chandrabhatta were known to be popular in the
10th century.

In an age of classical Sanskrit literature, Madhava II (brother of King Vishnugopa) wrote a treatise
Dattaka Sutravritti which was based on an earlier work on erotics by a writer called
Dattaka. A Sanskrit version of Vaddakatha, a commentary on Pāṇini's grammar called Sabdavathara
and a commentary on the 15th chapter of a Sanskrit work called Kiratarjunneya by poet Bharavi (who
was in Durvinita's court) are ascribed to Durvinita. King Shivamara II is known to have written Gajamata Kalpana. Hemasena, also known as Vidya Dhananjaya authored Raghavapandaviya, a narration
of the stories of Rama and the Pandavas simultaneously through puns. Gayachintamani and Kshatrachudamini which were based on poet Bana's work Kadambari were written by Hemasena's pupil Vadeebhasimha in prose style. and Chavundaraya wrote Charitarasara.
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The Western Ganga style of architecture was influenced by the Pallava and Badami Chalukya architectural features, in addition to indigenous Jain features. The Ganga pillars with a conventional lion at
the base and a circular shaft of the pillar on its head, the stepped Vimana of the shrine with horizontal mouldings and square pillars were features inherited from the Pallavas. These features are also
found in structures built by their subordinates, the Banas and Nolambas.
The monolith of Gomateshwara commissioned by Chavundaraya is considered the high point of the
Ganga sculptural contribution in ancient Karnataka. Carved from fine-grained white granite, the image stands on a lotus. It has no support up to the thighs and is 60 feet (18 m) tall with the face measuring 6.5 feet (2.0 m). With the serene expression on the face of the image, its curled hair with graceful locks, its proportional anatomy, the monolith size, and the combination of its artistry and craftsmanship have led it to be called the mightiest achievement in sculptural art in medieval Karnataka. It
is the largest monolithic statue in the world. Their free standing pillars called Mahasthambha or
Bhrahmasthambha are also considered unique, examples of which are the Brahmadeva pillar and
Tyagada Brahmadeva Pillar. At the top of the pillar whose shaft (cylindrical or octagonal) is decorated
with creepers and other floral motifs is the seated Brahma and the base of the pillar normally has
engravings of important Jain personalities and inscriptions.
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Other important contributions are the Jain basadis' whose towers have gradually receding stories
(talas) ornamented with small models of temples. These tiny shrines have in them engravings of
tirthankars (Jain saints). Semicircular windows connect the shrines and decorative Kirtimukha (demon faces) are used at the top. The Chavundaraya basadi built in the 10th or 11th century, Chandragupta basadi built in the 6th century and the monolithic of Gomateshwara of 982 are the most important monuments at Shravanabelagola. Some features were added to the Chandragupta basadi by
famous Hoysala sculptor Dasoja in the 12th century. The decorative doorjambs and perforated
screen windows which depict scenes from the life of King Chandragupta Maurya are known to be his
creation. The Panchakuta Basadi at Kambadahalli (five towered Jan temple) of about 900 with a
Brahmadeva pillar is an excellent example of Dravidian art. The wall niches here are surmounted by
torana (lintel) with carvings of floral motifs, flying divine creatures (gandharva) and imaginary monsters (makara) ridden by Yaksas (attendants of saints) while the niches are occupied by images of
tirthankars themselves.
The Gangas built many Hindu temples with impressive Dravidian gopuras containing stucco figures
from the Hindu pantheon, decorated pierced screen windows which are featured in the mantapa
(hall) along with saptamatrika carvings (seven heavenly mothers). Some well known examples are
the Arakeshvara Templa at Hole Alur, Kapileswara temple at Manne, Kolaramma temple at Kolar,
Rameshvara temple at Narasamangala, Nagareshvara temple at Begur and the Kallesvara temple at
Aralaguppe. At Talakad they built the Maralesvara temple, the Arakesvara temple and the Patalesvara temple. Unlike the Jain temples where floral frieze decoration is common, Hindu temples were
distinguished by friezes (slab of stone with decorative sculptures) illustrating episodes from the epics
and puranas. Another unique legacy of the Gangas are the number of virgal (hero stones) they have
left behind; memorials containing sculptural details in relief of war scenes, Hindu deities, saptamatrikas, Jain tirthankars and ritual death (such as the Doddahundi hero stone).

Old Kannada inscription at the base of Gomateshwara monolith in Shravanabelagola (981 CE.)
The Western Gangas used Kannada and Sanskrit extensively as their language of administration.
Some of their inscriptions are also bilingual in these languages. In bilingual inscriptions the formulaic
passages stating origin myths, genealogies, titles of Kings and benedictions tended to be in Sanskrit,
while the actual terms of the grant such as information on the land or village granted, its boundaries,
participation of local authorities, rights and obligations of the grantee, taxes and dues and other local
concerns were in the local language. The usage of these two languages showed important changes
over the centuries. During the first phase (350–725), Sanskrit copper plates dominated, indicating the
initial ascendancy of the local language as a language of administration and the fact that majority of
the records from this phase were Brahmadeya grants (grants to Brahmin temples). In the second
phase (725–1000), lithic inscriptions in Kannada outnumbered Sanskrit copper plates, consistent with
the patronage Kannada received from rich and literate Jains who used Kannada as their medium to
spread the Jain faith. Recent excavations at Tumbula near Mysore have revealed a set of early copper
plate bilingual inscriptions dated 444. The genealogy of the kings of the dynasty is described in Sanskrit while Kannada was used to describe the boundary of the village. An interesting inscription discovered at Beguru near modern Bangalore that deserves mention is the epigraph dated 890 that
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refers to a Bengaluru war. This is in Hale Kannada (old Kannada) language and is the earliest mention
of the name of Bangalore city. The Western Gangas minted coins with Kannada and Nagari legends,
the most common feature on their coins was the image of an elephant on the obverse and floral
petal symbols on the reverse. The Kannada legend Bhadr, a royal umbrella or a conch shell appeared
on top of the elephant image. The denominations are the pagoda (weighing 52 grains), the fanam
weighting one tenth or one half of the pagoda and the quarter fanams.

Ellora Jain caves (Visited 2008)
North-West of the city of Aurangabad in Maharashtra built by the Rashtrakuta dynasty. It is also
known as Elapura (in the Rashtrakuta literature-Kannada). Ellora represents the epitome of Indian
rock-cut architecture. The 34 "caves" are actually structures excavated out of the vertical face of the
Charanandri hills. Buddhist, Hindu and Jain rock-cut temples and viharas and mathas were built between the 5th century and 10th century. The 12 Buddhist (caves 1–12), 17 Hindu (caves 13–29) and 5
Jain (caves 30–34) caves, built in proximity, demonstrate the religious harmony prevalent during this
period of

Rashtrakuta was a royal dynasty ruling large parts of the Indian Subcontinent between the sixth and
the 10th centuries. The earliest known Rashtrakuta inscription is a 7th-century copper plate grant
that mentions their rule from Manpur in the Malwa region of modern Madhya Pradesh. Other ruling
Rashtrakuta clans from the same period mentioned in inscriptions were the kings of Achalapur
(modern Elichpur in Maharashtra) and the rulers of Kannauj. Several controversies exist regarding
the origin of these early Rashtrakutas, their native home and their language.
The clan that ruled from Elichpur was a feudatory of the Badami Chalukyas and during the rule of
Dantidurga, it overthrew Chalukya Kirtivarman II and went on to build an empire with the Gulbarga
region in modern Karnataka as its base. This clan came to be known as the Rashtrakutas of Manyakheta, rising to power in South India in 753. At the same time the Pala dynasty of Bengal and the
Prathihara dynasty of Malwa were gaining force in eastern and northwestern India respectively. An
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Arabic writing Silsilatuttavarikh (851) called the Rashtrakutas one of the four principal empires of the
world.

This period, between the eight and the 10th centuries, saw a tripartite struggle for the resources of
the rich Gangetic plains, each of these three empires annexing the seat of power at Kannauj for short
periods of time. At their peak the Rashtrakutas of Manyakheta ruled a vast empire stretching from
the Ganges River and Yamuna River doab in the north to Cape Comorin in the south, a fruitful time of
political expansion, architectural achievements and famous literary contributions. The early kings of
this dynasty were Hindu but the later kings were strongly influenced by Jainism.
During their rule, Jain mathematicians and scholars contributed important works in Kannada and
Sanskrit. Amoghavarsha I, the most famous king of this dynasty wrote Kavirajamarga, a landmark
literary work in the Kannada language. Architecture reached a milestone in the Dravidian style, the
finest example of which is seen in the Kailasanath Temple at Ellora. Other important contributions
are the sculptures of Elephanta Caves in modern Maharashtra as well as the Kashivishvanatha temple
and the Jain Narayana temple at Pattadakal in modern Karnataka, all of which are UNESCO World
Heritage Sites.
Ranakpur Jain temple, (Visited 2009)
Ranakpur is a village located in Desuri tehsil near Sadri town in the Pali district of Rajasthan in western India. It is located between Jodhpur and Udaipur. in a valley on the western side of the Aravalli
Range. Ranakpur is widely known for its marble Jain temple, said to be the most spectacular of the
Jain temples. There is also a small Sun temple which is managed by the Udaipur royal family trust.
The renowned Jain temple at Ranakpur is dedicated to Adinatha. Rishabha, also known as Adinatha,
is the traditional founder of Jainism. He was the first of the twenty-four tīrthaṅkaras or "fordmakers", teachers who established the Jain teachings. According to legends, he belonged to the
Ikshvaku dynasty of ancient Ayodhya. His son was believed to be the first chakravartin. Rishabha is
also known as Rikhava and is sometimes called Rishabha of Kosala.
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Māru-Gurjara Architecture show the deep understanding of structures and refined skills of Rajasthani
craftmen of bygone era. Māru-Gurjara Architecture has two prominent styles Maha-Maru and MaruGurjara. According to M. A. Dhaky, Maha-Maru style developed primarily in Marudesa, Sapadalaksa,
Surasena and parts of Uparamala whereas Maru-Gurjara originated in Medapata, GurjaradesaArbuda, Gurjaradesa-Anarta and some areas of Gujarat. Scholars such as George Michell, M.A.
Dhaky, Michael W. Meister and U.S. Moorti believe that Māru-Gurjara Temple Architecture is entirely
Western Indian architecture and is quite different from the North Indian Temple architecture. There
is a connecting link between Māru-Gurjara Architecture and Hoysala Temple Architecture. In both of
these styles architecture is treated sculpturally. Light colored marble has been used for the construction of this grand temple which occupies an area of approximately 60 x 62 meters. The temple, with
its distinctive domes, shikhara, turrets and cupolas rises majestically from the slope of a hill. Over
1444 marble pillars, carved in exquisite detail, support the temple. The pillars are all differently
carved and no two pillars are the same. It is also said that it is impossible to count the pillars. Also all
the statues face one or the other statue. There is one beautiful carving made out of a single marble
rock where there 108 heads of snakes and numerous tails. One cannot find the end of the tails. The
image faces all four cardinal directions. In the axis of the main entrance, on the western side, is the
largest image.
The temple is designed as chaumukha—with four faces. The construction of the temple and quadrupled image symbolize the Tirthankara's conquest of the four cardinal directions and hence the cosmos. The architecture and stone carvings of the temple is based on the Ancient Mirpur Jain Temple
at Mirpur in Rajasthan.

The construction is well documented in a 1437 CE copper-plate record, inscriptions in the temple and
a Sanskrit text Soma-Saubhagya Kavya. Inspired by a dream of a celestial vehicle, Dhanna Shah, a
Porwal, commenced its construction, under the patronage of Rana Kumbha, then ruler of Mewar.
The architect who oversaw the project was named Deepaka. There is an inscription on a pillar near
the main shrine stating that in 1439 Deepaka, an architect, constructed the temple at the direction of
Dharanka, a devoted Jain. When the ground floor was completed, Acharya Soma Sundar Suri of Tapa
Gachha supervised the ceremonies, which are described in Soma-Saubhagya Kavya. The construction
continued until 1458AD.
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The temple was renovated time to time. Some famililies supported the construction of devakulikas
and mandaps. The descendants of Dharanashah now mainly live in Ghanerao. The temple has been
managed by the Anandji Kalyanji Pedhi trust in the past century.

Text passages: Wikipedia
Map, aerial view: Google
Photos: P&S Krejsa (2008, 2009, 2014)
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